The Earthport,
Installation at studio, 3 meters diameter by 80cm deep
Rĳksakademie 2020-2021

Participatory performance,
Earthport installation, June 2021

Making of Earthport, still frame
video performance 8 min
Objects that contain the memory of
performances at Earthport
Installation 2020-2021,
Dimensions variable

Stories of a forgotten Mother,
Lecture performance about the colonial history of Cacao, 30 min
Oostende, August 2021

The stones are alive, so is the water.
Virtual lecture performance about restitution of indigenous epistemologies
34min, May 9 2021,

Cacao for hot chocolate,
Street performance essay
Amsterdam May 2020
documentation video 17 min,

Remembrance as an act of resistance, 11 min
Performance at Rĳksakademie Open Studios 2019
Street performances Amsterdam November 2019

Cacao Tricycle
Installation in studio
Rĳksakademie 2019
Dimensions
280 x 220 x 90 cm

How far can you be?
Lecture performance in installation, 17 min
Dimensions variable, 2017, 2018

2.7 Explanation of my work
Aldo Esparza Ramos
107072553
Kunstenaar Start
I tell stories that are made of testimonies; experiences that when shared become our own. My
goal is to share the knowledge behind these experiences. I invite the audience to listen,
question and participate to connect worlds, evoke dialogue and engage in guarding ancestral
memories.
Since I arrived in The Netherlands as a political refugee back in 2010, I have had very enriching
life experiences that I aim to interweave into the art scene. I found the institutions and cultural
spaces very eager to listen, share, experiment, and learn. I started my practice organically and
by intuition a few years ago. A conversion on force disappearance with the family members of
victims of a state crime in Mexico. My work took the shape of storytelling in an installation and
later evolved into participatory performances.
Through participatory performances in an installation, I look for a physical encounter. In these
encounters, I intend to share the same place and time with the audience, in this way it becomes
an experience. I use the interaction with involved objects to stimulate the senses. The Abya Yala
(indigenous of the Americas) have a concept called ‘sentipensar’, which explains that thinking is
not solely located in the brain, but is taking place all through the body. Thinking through feeling
plays an essential role in my work, in order to position how we think from a political body and in
relation. These practices have taken the shape of a collective called Weaving Realities that
focus on social activities around decolonial thought such as reading groups, movie clubs,
cooking performances, listening sessions, and different activities held by and in conversation
with diverse groups of people.

As a starting point, I have my own experiences. I establish a connection with other people who
share similar experiences with me, different stories but the same struggle. People who aspire to
construct alternatives to the current oppressive system. This common soil is where I am sowing
my seed. I work together with Indigenous communities who are considered living seeds of hope
and diversity. These communities have barely been acknowledged, but have never been
absent. Instead, they are firmly resisting the oppression, neglection, and genocide by the
current system.

My work has developed as an artist who guards ancestral memories. My practice is directed
towards social healing; as reconstitution, reparation and protection of ancestral knowledges. I
don't see myself as an innovator, or creator but a guardian who receives and expresses an
order that already exists. In my practice relationality is more important than the work itself. My
practice is a service, an act of offering, a giving back to Earth that is shaped by the experience
of listening.
Guarding memory implies the responsibility of using my practice to amplify the voices that are
being silenced, to make visible the worlds that are being erased by the empty time of the
contemporary; it is like weaving in between the separation of Earth, relational time and us as
consumers. Art becomes a platform that encourages relational ways of being with the Earth as
re-existence overcoming consumption. I am determined to strengthen the projects of life using
art as a bridge to promote a pluriversal rather than a universal reality.
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Visual Documentation list
Aldo Esparza Ramos
1. The Earthport,
Installation at studio Rĳksakademie 2020-2021
Participatory performance in installation, June 2021
2. Making of Earthport,
still-frame video performance, 8 min
Objects that contain the memory of various performances
at Earthport installation 2020-2021
3. Stories of a forgotten Mother,
Lecture performance about the colonial history of Cacao, 30 min
Oostende, August 2021
4. The stones are alive, so is the water.
Still-frame Virtual lecture-performance
About restitution of indigenous epistemologies
34min, May 9 2021
5. Cacao for hot chocolate,
Street performance essay, Amsterdam
documentation video 17 min, May 2020
6. Remembrance as an act of resistance, 11 min
Performance at Rĳksakademie Open Studios 2019
Street performances Amsterdam November 2019
7. Cacao Tricycle, Installation in studio
Dimensions 280 x 220 x 90 cm
Rĳksakademie November 2019
8. How far can you be?
Lecture performance in installation, 17 min
Various presentations during 2017, 2018

